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| always thinks of Gaza from a horizontal perspective. | might have told you before that—
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—that | always used to have a recurring dream that | was floating over Gaza.
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So it's always stored in my mind as a horizontal prespective
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| always felt that it was closed from all sides except the western side
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which is Al-Rasheed Street, the seaside direction
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I’'m originally from Deir al-Balah and my house is close to the sea, so basically every day,
throughout the years of my life, from the time | was in university until now
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Everyday, | would spend twenty minutes going and twenty minutes coming back. So around
forty minutes of my day were only on Al-Rasheed Street
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And this detail is very important, because this street had a big impact on me, and | always used
to tell my friends
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that comfort... my eyes would rest when they saw those very wide spaces.
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When | looked toward the sea, my eyes would see that there was a very wide horizon they
could reach.
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The things that stay in my memory, or that my eyes automatically recognize when they see them
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—starting from Deir al-Balah, | would see the seaside cafés and know that | was still in the
middle; | would see “Soul,” which was a new café or restaurant—it was a big thing, right in the
middle between us and Gaza.
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Then comes Al-Baydar, then the Corniche, then the Chalets. I'd know that that’s it, I've arrived
Gaza
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In normal times, the street really represented important stations for me, especially in meeting
friends. Every Thursday we would stay up until Friday morning, or on Fridays after lunch we’d
go out in the cars and so on, because it was, let’s say, the most organized street where you
could (music with singing “I am yours forever, stay mine”)—where you could drive and still be
around people
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Also, even on very normal working days, when we went out for fieldwork, we’d say, “No, take
Al-Rasheed Street,” because we didn’t want Salah al-Din Street
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—because that’s a chance to see the sea
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That street was one of the most important. It was the only area in the whole city that really
offered healing for the soul the moment you entered it. Just yesterday | was writing that the
moment the blue enters the eye, the entire eye becomes a camera
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Think about it
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—that street is the backbone for me. | see two halves—Gaza and its sea. You just can’t
separate Gaza from its sea.
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That street—I had learned to draw the map of Palestine when | was little, and | would tell my
father, “Here’s where we live,” and draw around that curve
.When | walked along the street, | would imagine myself walking along the map’s line
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The scene of the sea was tied to our house. | used to feel it was our garden
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Al-Rasheed Street, for me, was a place that had its doors open to all of Gaza without condition
or restriction. Even after the municipality worked hard and said, “We’ll do this and that,” and then
didn’t rent it, and made a sea facade and then not a sea fagcade—
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all those details—still, the sea or the street, let’s say, contained all social classes in their various
and diverse forms
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And this street was the breathing space. Even if | had work or was tired, no matter what
happened during my day, it was like—like a cup of coffee for me, going down to the sea
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(Sound...)
00:04:44

"IN Sy 418 Sl )
Screaming: “Hey! Tell him to shut off the waterrrr!”
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Of course | remember the street before the war. But now, when | look back, | can’t even tell
whether memory itself escaped or not—whether it wandered or stayed in place.
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Someone—someone scraped it, tore it, and told me, “This is your memory.”
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I's not the same. This is the memory that was worn out... excavated.
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I’'m like Ahmad—in that when we left the house three times before they closed everything, when
the south was still open, we went twice to Al-Zawaida.
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Actually, twice to Al-Zawaida and came back home. | saw the street.
Since then—it was something else



(Music...)
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No, it still doesn’t come—like, | felt that the Gaza | know has died in my painting. Dreams are

born from the subconscious, and in my subconscious Gaza has been deformed. So | stopped
dreaming of it—or maybe | forgot it because I've been away from it. In those dreams | used to
visit my friends, visit their houses, | remembered their homes. But now | get lost in Gaza—I've
forgotten it, and the streets have changed and been deformed.
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And honestly, after that, every image that came from Gaza, from that street—I didn’t want to see
it, nor recognize it. My last memory of it was on 30-01-2022.
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And all the time we have this space that shows us something unknown, something we don’t
know—this was the only space that allowed us to breathe well—it was only the sea, nothing
else.
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After October 7, honestly, | no longer accept the street, nor its existence.
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There isn’'t another space, except the sea, that makes us understand how much we are inside a
prison. Maybe—not completely closed, not fully controlled—because there’s that blue.
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For me, there were four or five axes | can talk about after October 7, for those who are still
frozen there (in Gaza City)—we lived, let’s say, the most extreme form of war: famine.

00:07:50
W sa )5S @llin e ol g HLa o iny By ()55 G 48 CilS W Gl (e a5 Ul g gy S

And | would see—and | was one of those people who would just watch from afar on the coastal
street, because that's where they used to throw things to us—
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—I have nothing else to say except that—they used to throw them. The trailers, at a certain
point, the trucks would unload and leave without any distribution or organization. And people
were literally dying.

(Music...)
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I don’t know if those who died in that massacre were lucky or not—the one at Al-Nabulsi, on
February 29. It was supposed to be a leap year, so their anniversary comes only once every
four years. | don’t know whether that’s good for them or not.
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So yes, | lost my friends and relatives in that massacre. One of them was one of the best
biology teachers; another was a businessman; a third was a very simple man. What | mean
is—that massacre happened during the war. It was that place—where people would go to
gather, let’s say, their sustenance, to look for a bite to eat. And that—many wrote about it in
different texts—about how hunger itself can sometimes be... something that evokes deep
sadness.

(...Music).

00:10:15
86 JSG Cas (A (hn ey g Ll allal ey As) sy ged
So honestly, the street itself—it could be studied as a model of what Gaza looks like.

(...Music)
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And the last thing | did with that street—and it’s the first time I'm saying this—
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—I had kept a lock of my hair in a bag after cutting it, and about a month before | traveled, |
didn’t know what to do with it.
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| took it, put it beside me in the car, and drove from near the supplies roundabout—around Deir
al-Balah, that uphill road—and as | drove, | threw out a few strands of hair, then more, bit by bit.
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.So | spread my hair along the entire road (the seaside street), for some reason | didn’t
know—but | felt | didn’t want to throw the hair just anywhere.
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| felt that if | wanted to leave something of myself for Gaza, | would leave my hair to that street.
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(...Music)
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Forty minutes of my daily time for years—divided
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—between going and returning.
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This street takes me from my quiet home among the green spaces—
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—to the city with its tall buildings.
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Forty minutes in which my body prepares—
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—and my mind gets ready—
—from—to—



(...Music)
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How could a street be a psychological therapist if it harmonizes with the loud music from the
radio?
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How it helps me draw out my emotions, whatever they are.
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(...Music)
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(...Music)
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And it arranges them inside me when they’re crowded.



(...Music)
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(...Music)

And it soothes them when they’re sad

(...Music)
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(...Music)

As if it's a temporal corridor inside me that separates things

(...Music)
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(...Music)

As if it's a temporal corridor inside me that separates things

(...Music)
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(...Music)

As if it's a temporal corridor inside me that separates things

(...Music)
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(...Music)
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As if it's a temporal corridor inside me that separates things—
—it prepares them...
—and arranges them



